Museum/Entertainment

Foellinger Auditorium

709 S. Mathews 

The Auditorium has 2,500 seats, and was dedicated in honor of Edward MacDowell, the first American composer to achieve international fame. On opening night, the performances were marred, by a terrible echo, which later became a life-sized experiment for the study of acoustics. The Auditorium was designed by Bostonian architect Clarence H. Blackall, a University of Illinois graduate of 1877, but funding shortages caused the plans to be scaled back. 

By the early 1970's, the Auditorium was showing signs of significant deterioration, and campus planners recommended that it be razed. However, in 1983 Helene Foellinger donated the funding necessary to finally complete the Auditorium to Blackall's original designs and modernize it. The sheet metal roof was replaced with a copper one, and the wings and backstage areas were added. One of the few deviations from the original plan was the installation of a 4 foot tall pineapple at the peak of the roof in place of the glass oculus originally intended.

Today the Foellinger Auditorium is ablaze in the evenings with 396 lights on its roof arranged in two rings, 72 on the top and 144 on the bottom, with 12 interconnecting spokes of 15 lights each. Each 25-watt bulb costs around 37 cents and has a life of around 1000 hours. The bulbs are encased in glass housings to partially protect them from the elements, but these housings often collect water, making it more difficult to replace the bulbs.

The vestibule is a memorial to President Edmund Janes Jame's wife and in the center of its northern face hangs a bronze tablet commemorating her. Its final line, "her children will rise up and call her blessed", recalls Proverbs 31-28 stamped on Lorado Taft's Alma Mater statue, which resided behind the Auditorium for many years, spotlights casting twin shadows of labor and learning onto its southern wall at night. 

Smith Music Hall

805 S. Matthews
The cornerstone of the Tina Weedon Smith Memorial Building was laid November 9, 1917. The stone itself was laid by Captain Thomas J. Smith, who had funded the $215,000 building in honor of his wife. Designed in the Beaux Arts style, a massive performance hall seats 650 on the house floor and 450 in the upper balcony. The acoustics of the hall were very precisely controlled, with a "period of reverberation of 1.75 seconds" when the hall was filled to capacity and "provision[s] for reducing the period of reverberation when there is no audience". Practice rooms are abundant, with 7 studios and 2 classrooms on the first floor and 11 studios, 49 practice rooms, and a 200-person lecture hall on the second floor. The third floor houses an additional 47 practice rooms. 

Smith Hall has the distinction of being the first building on campus to be wholly funded by private donations, paving the way for later buildings such as the Beckman Institute. It was added to the National Register of Historic Places in 1996. 

Krannart Art Museum

500 E. Peabody
Made possible through the philanthropy of Herman and Ellnora Krannert, the Krannert Art Museum was dedicated on May 20, 1961. The dedication exhibition ran from May 20 to June 25, 1961 and featured as its highlight Bartolome Esteban Murillo's Christ After the Flagellation. The building features an exterior adorned with white Vermont marble and gold-plated screens on its southern face. A reflecting pool which once shimmered in front of the Museum's southern entrance proved too difficult to keep filled and was eventually filled in with gravel. Along the southeast side of the building small sculptures spring forth from the ground in playful poses as part of the H. I. Gelvin and Mabery D. Gelvin Garden, dedicated in November 1990. 

The Kinkead Pavilion was opened in 1988, made possible by contributions from the William S. Kinkead Estate and the National Endowment for the Arts.

Assembly Hall

1800 S. 1st Street
The Assembly Hall was born out of a need for a single arena that could seat an entire University class. The growing number of students had long since overwhelmed the Auditorium's (Foellinger) seating capacity, so on Honors Day, Friday, May 3, 1963, the new Assembly Hall was dedicated. Designed by Max Abramovitz, the $8.7M building is one of the world's largest edge-supported structures. Abramovitz also designed the Krannert Center for Performing Arts and his firm was responsible for the Philharmonic Hall, the RCA Music Hall, the Time-Life building and the Metropolitan Opera House. When the Assembly Hall was first built, it bordered the University's 9-hole golf course, which later gave way to additional parking for the Hall as its popularity grew. 
The building was constructed on a truly massive scale in every respect. The 400-foot diameter of the building reaches its peak at 128 feet above the center floor. During construction a special horizontal-wheeled tractor was borrowed from missile silo work to wind 614 miles of 1/5" steel wire around the dome's edge, circiling the dome 2,467 times. This placed more than 130,000 pounds per square inch of tension on the concrete, which caused it to squeeze inward and rise upwards, such that the 800,000 square feet of wooden scaffolding which had supported the concrete when it was poured was uncovered and removed. The dome today is 2 inches less than it was when it was originally poured due to this operation. Even the concourse was built on an impressive scale, with 24 bridges leading onto the quarter mile concourse, which is lit by 24 skylights.

A building with such impressive construction pedigree should have a seating capacity to match, and the Assembly Hall does not disappoint. The building has 16,000 permanent seats and for sports events and performances an additional 2,000 temporary seats can be brought in. The center floor can also be covered with 225 sectional panels to create a regulation basketball court, and a unique theater grid hovers 85 feet above the ground. 

Spurlock Museum

600 S. Gregory
The foundations of the modern Spurlock Museum can be traced back to 1911, when the University established the Museum of Classical Archaeology and Art and the Museum of European Culture. These were joined in 1917 by the Oriental Museum, which merged with Classical Archaeology and Art in 1929. In 1954 the Museum of European Culture joined with the merged Classical and Oriental Museum to form a single museum, which was renamed the World Heritage Museum in 1971. 

From its beginnings in 1911, the museum in its various forms had operated out of a space on the fourth floor of Lincoln Hall. In 1995 a donation by William and Clarice Spurlock laid the groundwork for a new building to be constructed to house the museum and its ever-growing collections. On September 26, 2002, the William R. and Clarice V. Spurlock Museum was dedicated, along with the A. R. Knight Auditorium, the Rowe Multipurpose Learning Center, and the World Heritage Museum Guild Educational Resource Center, marking the dawn of a new era in the museum's existence.

Krannert Center for the Performing Arts

500 S. Goodwin
Informally dedicated at a luncheon on April 20, 1969, the $21M Krannert Center for the Performing Arts houses an underground parking complex, four indoor theaters, and an outdoor amphitheatre on seven acres. The complex was architected by Max Abramovitz, a University of Illinois graduate who was partially responsible for New York City's Lincoln Center. The Center plays host to more than 350 performances a year, and its Great Hall is used for professional recordings by nationally recognized artists. The complex is built on an impressive scale, with underground parking accommodating 650 vehicles, and the five theaters seating nearly 4,400. The technical achievements of the complex are unparalleled, including locating the air conditioning plant on the roof of the nearby ISR dorms to eliminate noise transference. 
Each of the five theater spaces is designed for a specific type of performance. The Foellinger Great Hall, named after Hellene Foellinger's younger sister, Loretta Foellinger Teeple, is the largest of the spaces, seating is designed primarily for instrumental and vocal performances. The Tryon Festival theater is used for "performances of opera, ballet, modern dance, musicals, plays, and concerts by soloists and small ensembles". The Colwell Playhouse is used primarily for theater and dance performances. The Studio Theater is a "black box" that has no permanent stage features and is primarily intended for experimental theater. The lobby features a cafe and lounge, whose profits are used to fund further performances at the Center. The Intermezzo cafe opened in 1981, was spawned out of former Associate Director Ron Beebe's restaurant experience, while the Interlude lounge was opened in the late 1980's.
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